considered it appropriate to seek out this particular book in order to celebrate Guianese cultural identity.' Translated into French, spotlighted by the cultural development project, the book became more attractive, readily digestible, and commercially viable. Through what I call a transgenic manipulation, referring to genetic manipulation by scientists who seek to transfer desirable qualities from one organism to another, Atipa was reborn and celebrated in a way that no one in 1885 could have ever imagined. Jean Bernabe, Director of the Regional Center for Creole Studies, went so far as to associate Atipa, the character within the novel, with both Socrates and Christ. He wrote: "Alongside Socrates, yet another great figure of the Western world passes quietly through the symbolic realm of Atipa: Christ himself" (289). Praised today as the messiah of Creole literature, Atipa was reborn from cultural expectations. The book was well received in 1980 since the translator and those who requested the translation anticipated the success of a publication whose appeal was intensified by the impending Heritage Celebration.
Carried along by what Alain Viala calls its sociocritique (sociocriticism), the logic of differance and the aleatory destination of a work (no work can ever anticipate all of its readers or predict its future),4 the book drew the attention of modern readers a century after its composition precisely because of its guyanite (its distinctive Guianese character). Specifically, three things attracted these modern readers: its purported record of Guianese life a century earlier, its literary and linguistic aspirations, and its desire to reunite and energize the body and soul of the Creole people, stigmatized by slavery and colonization.
If it is considered normal for contemporary critics of this book to prioritize the linguistic and ideological over the literary aspect of the text, it is nevertheless regrettable that the only pleasure left is that of archival and linguistic research; the pleasure of 2 Studies in 20th & 21st Century Literature, Vol. 26, Iss. 1 [2002] Lony: Remembrance of the Lost Guyanese Novel: Atipa
Published by New Prairie Press
The character Atipa concludes that the state of Guiana can be summed up in three words: "order, counter-order, disorder" (Atipa 59 ). The country, he contends, needs "rules of conduct" (71 (Atipa 3) He concludes by saying: "Those of you for whom the book can teach nothing will still find it entertaining" (3) . Parepou addresses his compatriots in order to reveal the following four truths: to all systems. The speaker who can master this can feed off any linguistic system, and in the process, gain access to his own truth. 4. The liberation achieved through reading the novel must be experienced not as a painful, strenuous process (like learning), but as the kind of relief that comes from laughter. Pleasure must be found in this act of liberation, the pleasure of laughing at what one is leaving behind. The lack of ironic distance towards books and newspapers that are intended to instruct provokes an identical attitude among all Guianese: they do not read them. Atipa, therefore, is destined to instruct and to amuse; that is, to instruct without appearing to. How? Just by being a novel from French Guiana. Just by bringing to the forefront a reality that had always seemed unworthy of being the central subject of a book. The power of the book stems from the absence of a model: it is a "Guianese novel" and the juxtaposition of these two terms has never been witnessed before (this emphatic specificity will become even more comprehensible in the subtitle of Batouala by Rene Maran in 1921: "A True Black Novel").
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Curiously, both translations subscribe to the legitimate and rational desire to make Atipa known by the greatest number of readers. Their argument is serene even while they are in the process of distorting the initial intention of the project: "it is for you only that I wrote Atipa. This is not French, this is Creole" (Atipa 3) . The author, who adopted the pseudonym Alfred Parepou, in fact, explains at length in the preface that he made a conscious decision to write in Creole so that he could create with his Creole readers an interactive effect of meaning that French language had proven incapable of giving. Incapable of establishing Parepou's initial project, critics do not understand why the book is identified in the title as a Guianese Novel (roman guyanais), because they see no more than a satirical and simplistic pseudo-comedy of quotidian life in French Guiana at the beginning of the Third Republic. It is for this very reason that both translations underscore the naive but spiritual tone of the book. For these critics, the work cannot be considered as a viable novel as it purports to be. Its literary qualities are non-existent, and its only charm resides in the lucid observation and insightful commentaries. As if the Creole language was ultimately only an ornament, or a frame providing a more or less successful container for Parepou's portrait of quotidian life, a frame that could easily be removed, if thought necessary, for convenience. To explain the novel's literary and commercial failure, several logical reasons were suggested: the awkwardness of the book's composition; its limited distribution outside of the Martiniquan network; and the resulting marginalisation of Creole, as a language of the ignorant, by the potential reading public.
The author is said to have lacked common sense or discernment while at the same time revealing clairvoyance and courage. He is recognized for his courage in criticizing the established institutions. Some believe that he adopted his pseudonym to avoid punishment from those in power. But, above all, I would argue that he showed the greatest courage in his decision to deliberately distance himself from the trend to imitate fable, and to risk appropriating the genre of the novel. We know that such an attitude can blind or render deaf those who respect rituals and fixed genres, those who live under the authority of the laws that celebrate the culture of the French language. Sometimes, the risk can pay off if the work succeeds in being legitimized in France and returns valorized on the micro market of the creolophone population. This is not the case for Atipa, a work which marks the birth of Guianese literature through a double transgression-the transgression of language for a book of this genre, and of genre for a book in this language. The book could not sustain the tension of anticipating a Guianese Creole public while simultaneously arriving on the Parisian literary scene embellished with a French title. This tension led to an inefficient distribution of the book, which is seen in the fact that it took Schuchardt nine years to learn of its existence.
Atipa tells a rather simple story about a gold prospector who comes back to see his wife in Cayenne for about four weeks. During this time, he visits places he remembers from the past-the market, the city streets, the bistros, the dance halls, the forest where he spends time waiting uselessly during the hunt. He meets his friends and gets carried away with talk. His wife tells their friend Dorilas "li content pale" 'he talks a lot' (44). In fact, as the narrative proceeds, Atipa is possessed by a torrent of words, and seems in great haste to say everything. And indeed, he is pressed for time, since his stay in Cayenne is nearly over, and he has to go back to Mana. Towards the end, we are far from the enjoyment of the early chapters, there are hardly any replies by other characters, and one anecdote quickly follows the other without much in the way of transition. It's as though, once the effort has been made to capture the reader's attention in the earlier chapters, entertainment gives way to the need to remember and to instruct, to say everything. Just as the first chapter opens a new day, the final chapter brings another day to a close. Now, it's evening, after dinner, on the eve of Atipa's departure; one of his friends, Totie (Tortoise), whom Atipa didn't expect to see again, drops by to visit. "Let's go for a walk," says Totie. But Atipa is tired. For a whole month he's been traipsing around the streets of the city talking incessantly. He would rather sit down on a bench in the Grande Savane square.
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Studies in 20th & 21st Century Literature, Vol. 26, Iss. 1 [2002] But Schuchardt speaks the Creole of the learned individual, and not a "delirious Creole," as Glissant would say, given to unpredictable verbal inventions. Laughter can only be experienced by those who understand the gap between the seriousness of the subjects introduced and the manner in which they are dealt with. The eloquence deployed to defend the merits of Creole may seem paradoxical if not laughable to the educated reader persuaded that the only way of achieving success is through the French language. Let us not forget that the perspective is that of a gold miner whose friends are all endowed with nicknames or comical traits, beginning with the author himself dressed up as a palm fruit (a parepou). In his Cayenne, Cherubini remembers that "from the 1860s onwards 'the bush' and 'the communes' became devalorized spaces in relation to the cities," and that "from the point of view of identification, the gold prospectors were people who came from 'the bush- (97) . The opposition of city and country is as important as in other cultures, except that here the sun is not responsible for the color of people's skin. The gold prospectors are a despised social caste that could almost be compared to
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Notes

